PERFORMANCE AND AESTHETIC APPRECIATION 


Auditory records of performances of works of music-- 
particularly those that were created in the period be- 
tween the birth of Giovanni Gabrieli and the death of 
Sir Edward Elgar--and spaces -for- performance: There 

is little doubt that the audio-recording industry has 
in the very brief period that that industry has been 

in existence developed truly astonishing means of pro- 
ducing auditory records of performances of works of 
music. The fruits of that industry's labors have not 
all however been unqualified successes--not certainly 
because (in most instances) of the quality of the per- 
formances recorded, not certainly because of the ca- 
pabilities of the audio equipment currently available 
for the recording of those performances, rather because 
of the capabilities of those persons who are respon- 
sible for the utilization of the equipment currently 
available for the recording of performances of works 

of music. In many instances they are no better equipped 
to accomplish what they set out to do than the 
imperfectly educated neanderthals who wield the ma- 
jority of those cameras that are utilized to produce 
visual records of performances of works of music. Con- 
sider some of the stereophonic and quadraphonic re- 
cordings currently available. Not unlike the visual 
records of some performances of works of music the 
audio records (what one hears when he plays the record) 
of some performances of works of music are inappropri- 
ately distanced by those who record those performances. 
In some instances it is a consequence of the positions 
of the microphones during the recording itself in other 
instances it is a consequence of the mixing that takes 
place subsequent to the recording. Whatever the reason 
for the inappropriate distancing the beautifully re- 
corded sound that is available to the purchaser of some 
phonograph records and some tapes does not at all resemble 
the sound that a spectator at a live performance of 

the work of art in question hears whatever the space- 
for- performance in which that work of art is performed. 
For example audio technology could easily produce an 
audio record of the performance of a work of music in 
which say the entire orchestra is during a given passage 
playing pianissimo with the exception of the violas 
which are playing piano--whereas at the live perform- 
ance of the work in question all of the instruments of 
the orchestra including the violas were playing pian- 
issimo--which means that the auditor of the recording 
in question hears sounds that are not appropriately 
related to each other (the equivalent of the extreme 





